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Formative feedback 

  
  
Overall Comments 
Many thanks Jose for sending me your assignment. Looking back on your work you can see 
how far you have come and especially with this last one where you have definitely taken my 
advice to heart and concentrated on using your imagination to express yourself. 

You have experimented with the technique of multiple exposure but this hasn’t dominated 
the set; you have used it as a way of expressing your knowledge of, reaction to and feelings 
about the Barbican. The result is an intriguing and very personal treatise. You set out the 
rationale well for what you have done; I don’t agree completely with it all but that doesn’t 
necessarily detract from it. I’ll expand on this in my comments below; the main thing is that 
you have a reason for what you have done and are to be congratulated.   

You need now to prepare your work for submission for formal assessment. I strongly suggest 
that you go through this: proof read any written text for corrections of spelling and sense, 
and make the submission as professional as possible. Above all, think through how best to 
show both the best elements of your work as well as your development over the course. 

Feedback on assignment 
Technical and Visual Skills,  
As mentioned you use multiple exposure effectively, thinking through carefully how best to 
combine the individual elements in the final frame. Your image 4 - ‘off’ demonstrates this well 
where you have placed the light bright elements the figure effectively adjacent to the darker 
elements of the buildings and railings.  

Image 2 is a particularly intriguing image in that you seem to have inverted the camera 
between the two shots. Not only does this rely on your good foresight to see how the 
elements of shadow and light could combine but also affords the additional layer of meaning 
relating to the inversion and its significance to the notion of ‘enclave’. This latter aspect has 
either gone un-noticed or at least not been made the most of given your statement that the 
single word accompanying the image doesn’t necessarily relate to the image as you say: 

Student name       
 

Jose Martinez Student number                    
 

 515863

Course/Unit           
 

EYV Assignment number           
 

 5

Type of tutorial Written   

souto
Highlight



“Some of the words are not evidently related to what we see in the pictures, and as such I do 
not see this process as helping the viewer to discern what my intention was, but merely to 
experiment with the obfuscation created by too much fragmented information.” More about 
this below under quality of outcome. 

You make the conscious decision to let the in-camera technology blend the elements of the 
individual exposures wanting to use the element of chance in the end result rather than give 
yourself the greater control by blending the exposures in post production. You might want to 
expand on this in your discussions.  

Quality of Outcome  
The images combines well to give a good, unusual and personal portrayal of the Barbican. 
You do well to steer away from the stereo typical rendition and in using the multiple exposure 
technique raise the issue of partiality in relation to individuality of interpretation and context. 
So while you are presenting your vision of the Barbican you are doing so in a way that 
allows for and in some ways through it’s enigmatic style forces the viewer to accept a 
multiplicity of meaning. This shows a development of voice and a maturing of your work. 

While I applaud your approach I find some aspects inconsistent. You place a premium on 
experimenting with the obfuscation created by too much fragmented information and that is 
your reason for using descriptors for the images. But if that is the case you might do better to 
use no descriptors at all leaving the interpretation completely up to the viewer. Alternatively 
you could give your self the option of deepening the meaning of the work and your 
exposition of the Barbican - it’s uses, spaces etc - by including a descriptor that compliments 
the image and directs viewers’ to an interpretation. It’s a question of ‘authorship’ - how tightly 
do you want to direct viewers’ when they consider the work.  

You say that you want people to view the work in a particular way - from greatest multiplicity 
of exposure to least; and yet viewing the pdf it appears in the opposite way. If you 
deliberately want the book to open the opposite way to normal - you will need to give careful 
thought to design and layout to ensure this otherwise people will just turn the book to open 
the usual way and read the images in reverse (As I did). 

Demonstration of Creativity 
You score well in this section. As already intimated you have thought this through and been 
creative in how you interpret the Barbican and translated this effectively into a series of 
images that reflect your individual approach with a concomitant style. In this you experiment 
and try things out with the acknowledgement of the alternatives and the associated 
implications. 

Coursework 
As before, this is done well and with comprehensive notes. 
  
Research 
As with the course work this is done well and it’s good to see you have listened to my 
comments about increasing the detail of your analysis. Great! 

Learning Log 



This is detailed and you have altered the menu system more to give more direct linkage to 
individual exercises to save the viewer scrolling so much. But it is difficult for people to 
quickly and easily access that actual submissions for assignments - the layout isn’t 
consistent. Also some of the images are clickable to view higher resolution versions. This 
needs quite a bit of work to to bring it up the professionalism the work deserves.  

Also you don’t indicate any alterations that you have made in response to tutor comments or 
from elsewhere.  
  
Suggested reading/viewing 
By way of comparison have a look at David Hockney’s work where he uses ‘joiners’ to create 
work. This originated from his dissatisfaction with the distortion of wide angle lenses and his 
concern that photography using a single lens as in the normal sense didn’t offer sufficient 
opportunities to appreciate different perspectives. 

https://photomuserh.wordpress.com/2012/03/04/david-hockney-photography-will-never-
equal-painting/ 

http://www.hockneypictures.com/photos/photos_collages.php 

It provides an interesting and alternative view of differing context affecting image 
interpretation that you address in your response to Terry Barrett.  
   
Good luck for your submission for formal assessment 
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